Pour François

Your first memory of painting?
As a child I used to take big flat stones out of the river, washed them, dried them in the sun and painted clowns on them. I think I was around five years old. Don’t ask me why it was clowns. I was never really fond of clowns.
How did you decide to become a painter? 
I didn’t decide to become an artist.  It was a true journey to get to the “starting point”. I swore myself after my studies that no matter what - I will search as long as needed this one thing that makes me truly want to give everything. And I did. It was quite a journey within. Though there was one key person to it: I will always be so deeply thankful to this one special Parisian gallery owner who saw and understood the artist in me before I was able to see it.
Did an artist particularly inspire you? 
My parents were very art interested. Thus I grew up with a sensibility to art. My father has a photography collection and old antic furniture and vases from China. When I think back the artist who comes to my mind is Chagall. I adored him as a child.
Do you need to understand to love a painting? 
In my eyes the gift lays exactly in NOT wanting to understand art or a painting but feel first of all before you get swamped with rational information.
What do you say to people who ask you if you are trying to get a message across?
That my intention is not important; that I wish my art to be free and then I ask them to sit in front of the art piece for a while and ask them what they feel.
Is there a work for which you said to yourself “This is exactly what I wanted to do”? 
I don’t think so. It depends though with which medium I work. In my video work and sculptural projects I am very close to the vision I had in front of my eyes. I actually know when I can start to produce the project. It’s exactly then when the vision in front of my eyes becomes so clear that I can see every detail. I get that fulfilled gut feeling and know it’s time to make my vision visible.

Whereas in drawings and paintings I work very instant and intuitive: I let go of visions, of any wanting, of any result. I feel that state requires some kind of bravery within me: like a leap of faith; like a void that I let myself fall into.

The famous work that you don't like? 
All art has its’ forms and appreciations. It doesn’t matter what I like or dislike. Every creation has a certain vibration to it that you vibrate with or not. That’s the beauty of creation: freedom

What is essential for your creation? 
freedom

What bothers you the most, on a daily basis, in your work?
That sometimes the back office eats up too much time:)
...And your greatest satisfaction?
…time for new artistic experimentations. It is frustration and satisfaction at the same time, haha.

What is your relationship to recognition? 
Just move forward and don’t think too much about it. What is “recognition” at the end of the day? My heart dances the most if anybody comes to me in an exhibition or writes me that an art piece really made him/her feel better or moved them. That’s true recognition. That’s these moments when I get the chills. That’s these moments when I know exactly why I love to create: to make people feel. That’s when I feel I received a giant soul gift from a stranger.
If tomorrow you could no longer paint, what would you do? 
Become a racing driver.
Your artistic dream?
I just want to feel and be free – as an artist and a human.

